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Catch a movie
outdoors,
Downcity

568 Cafieimh in e -a‘.‘il!..'. the

Downecity Arts District of
Provadence, Tonight at dusk,
about B: 20, you can take in an
outdoor movie al the corneér of
Westminster and Undon
strests. It's the Thursday night
“Movies on the Block™ senes
Tonight's screening & Pirabes
of the Coribbean with Johnny
i':u,'pp as Captain Jack
Sparrow,

Admission is free, Bring a
chair. o blnnket and a smack.
For msore. call (400 4210254,

Movie llatings, DED. For more
wyenks. vid projeibobaat com,

PEOPLE

Lambert
speaks out

American ldol runner-up
Adam Lambert has landed the
cover of Rolling Stone
magazine, where he talks
about sex, drogs and his ldol
ikl LR

The 27-year-0bld singer (ram
San Diego acknowledges in an
interview that he's gay, and
says it shouldn't come as a
SUrprise o Anyone.

“I'm proud of my sesowality,”
hi says, “1 embrace it 1ts just
anather nard of me.”

Change Your Life
Achieve Your Direams. |
Far thee hest availakle
pomrses and o gvokd late
Tees, apply for summer or
fall enrollnsent noms,
LG T
{50} 81503

2 museums
host American
experience

through
artists’ eyes

NEWPORT

Mever mind what the
calendar says,

Thanks to some lecky
I'irr|.1n|_.|:. o Bellevue Avenuea
n:ighh:_ln. = i MNational

Museum of
| American
Eng: | Nustration and
- the Mewport Ari
“aicien | Museum — are
p hosting summer
exchibits that not onky
showcase American art but
o lehrate e depih and
vanety of the Amencan
eperience. Il these shows
dan’l make you want 10
break out the Fourth of July
bunting a few weeks early,
nithing will.

Certainly, the timing
couldn't be better for
“Morman Roclowell:
American Imagist,” a
miuch-acc|aimed traveling
exhibii that apened June &
al the iHusirEion muSSwm.
MNak nrll:.' & Hockwell's
artishic reputation at its
highest point in decades —
nvwmdays even highbrow
critics find it had to dismiss
him as & mene “{llustrator”
— bt hils trademark blend
| of wry humar and gentle
populism feels especially
welcome in thess
topsy-turvy times, (Cne
wonders, for example, what
thiz puispoken supporter of
America's el nghis
ﬂnl.ﬂ_ll: wiwld have made
of the election of the
country’s first black
president.)

Organized by museum
co-founders Laurence and
Jady Cutler, the MMAI show
featires eore than G
Rockwell works, including
dozens of rarely seen pheces
on loan from privade
!I' collections. Highlights range
1 from Bockwell's first-ever

A little-seen Norman Rockwell painting captures bridge players intent on their game,

magaine cover (a rather
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For exhibit listings, go to projothebeat.com. Click on “Visual Arts” in the “Browss Events™ bor.

A uniquely American perspective

Combemued from Poge [
commissioned by a forerunner
of Fiedd and Stream) to later
illustrations that tackle more
polmtically sensitive topics such
as civil rights, schoal
desegregation, foreign aid and
the Arab-Israell conflict,

(1 thast rakes “Norman
Bockwell: American Imagist™
sound more ke a political
debate than an an exhibit,
don't worry. The show, which
i% coming off a sold-out run at
the Maples (Fla.) Museum of
Art, also featunes many of
Rockwells now-iconic scenes
of serall-town life.)

BY CONTRAST, “The Art of
Life: Selections from the
Terrence and Suzanne Murray
Collection,” focuses on two
subjects that Rockwel]l mostly
mviided: seascapes and city
SCETES,

Drawn from the collection of
former Fleet Boston CEO Terry
Murray and his wafe, the showr,
which opens Saturday at the
Mewport Art Museam, features
i wide range of
American-made artworks —
everything from a dramatic
shipwreck scene by
Ih-century painter William
Bradford to a cache of
lithographs by the great
{though still underrated)
Ashean School artist George
Ballows,

Oiher highlights include
paintings by Bellows® fellow
Ashcan School artists John
Sloan (ncluding & wonderful
Impressionisi-tinged view of
sailboats on Gloucester
Harbar) and Robert Henr
fwhose charming portraif of a
young [rish girl is one of the
stars of the exthibil.)

Even same leaser-known
artists manage 1o make a
splash — notably Leon Kroll, a
urn-of-the-century artist who
contributes lively,
paint-speckled view of the
Maine coast, and Mabe]
Woodward, a Rhode [sland
painter who mare than holds
her own against the show's
heavyweights,

LIKE MOST collectors” shows,
The Art of Life™ his some thin
patches. (Though the Murrays
are gvid collectors of Ashean
Sthoal artists such as Bellows
and Henn, thelr oollaction
doesn’t have the kind of
thematic or even qualitative
conssiency vou'd expicd 1o
find in & traditional museam
exhibition. On the other hand,
thie Bellows lithographs alone
are worth the price of
sdmission — especally the
fcomic 1921 boxing print The
White Hope and an equally
good revival-mesting scene,
Rilly Sundiy.)

In fact, both shows have
SO quirky aspects.

*The Art ol Life.” for
example, (reely mixes works
from the Ashecan School, a
mcvement tha! celebrabed the
grit and glamour of Jazr Age
Mew York, with paintings of
ships (Bradford), sallors
(Sloan) and sun-bathers
(Wooadword). [t's an unusual
mpproach — call it an artistic
wersion of surf and turf —
althoogh MAM curator Mancy
Grinnell does her best 1o make
sure everyone geis along,

Theee MAAL show. meanwhiale,

is missing some of Rockowall's
most famous warks — notabdy
the great World War ll-era
painiings kEnown as The Four

Frisedams and the equally
famous Triple Self-Portrair,
(Fortunately, all fve paintings
— mnd, yes, all of Rockwell's
cover illustrahions sared oul
as oil paintings — are on view
at the Morman Rockewel|
Museum in Stockbridge,
Mass.)

Folloaing the show's
comvoluted layout can also be &
problem. Things stan off well,
with roughly a dozen paintings
and other works installed in
thet museum’s mewly restored
Tiffany Loggia (so-called
because Tiffany & Co,
designed the nanre-themed
celing murals). Bat Keeping
irack of the rest of the show,
which wends through & series
of upstairs rooms before
ending in a basement gallery,
respuines sami advanced
orienteering skills. Prepare (o
DBECKITACK mdre Chan Omnce

Still, these are minor
complaints.

AT NMAL the Cutlers have
put together an exhibit that
spans nearly the entirety of
Rockwell's mre-decade career,
Trwe, America's greates
ilustrator cowld be hopelessky
sentimental ot times — witness
That HIJHU'.I.'I:_!..‘_ w12 p:ii:n'.lng
shawing a teary-eved boy being
comioned by o circus clown
and his faithiul dog. Though
hegutifully painted — the
clown's polka-dat sust, for
example, practically pops off
the canvas — the scens is a5
cloyingly sweet (and sbout as
nourishing) as a gumsdrop.

Yet the show, which 1s
sponsoned by Newport's
William Varetka Fine Artg
gallery, also featunis mons
ambitious works. A case in

point is Hridge Game — The
Bid, an aerial vwew af fous
bridge players that's a marve]
of technscal skall and sky
sophistication. Created in 1948
for Rockwslls laagme
employer, The Saturday
Evening Post, it's the kind of
image — at once mundane
and magical — that Roclowell
excelled ol

EVEN THE SHOW'S Where's
Waldo layoait turms out 1o be a
plus. While tracking down
imdividual Roclkwell paintings
can be a chore, it's also helps
showease works by other
illustraloss such as J.C,
Leyendecker, Howard Pyle
and Masxclield Parrish, all of
whom Hockwell admired.

“The An of Lifs"
reeanwhibe, probably could
have used some extra editing,
especially the beach soenes
Still, there are somse
wonderful pleces scattered
around NAM's Cushing
Memorial galleries: Bradford's
dramatbic, Rembrandi-esgue
The Wreck of an Emigrant
Ship; a lovely nude study by
Willlam Clackens, in which he
seems to be channeling the
wark of French anist Pierme
Bonnand; o small gowache and
pencil stidy by Winslow
Homer; and of course
anything by Ballows.

So, ves, both shows
probably could have been
befter. But if vou love art —
andd especially if you love
American art — you'll put
“Morman Rockwell: American
Imagist” and “The Art of Life:
Selections from the Terrence
and Suzanne Murray
Caillection™ on your summer
to-di list.

Works by Ashcan School artist Robert Henri — such as Portrait
of Catherine Omalley — are included in the Newport Art
Mussum's “The Art of Life™ exhibit.

“Norman Bockwell: Amerioan
Irrgist™ runs through Aug. 31 at
the National Miseum of
American [Mustration, 492
Bellowvae Ave.. Newport. Hours:
the museum i open Safurday
T4 ared Sumetay H-4 for peneral
admission and for a X p.m
gulded tour on Friday; all ather
times are by reservation only,
Admission: 18 adults, $1§
seniors, $12 students with LD,
and 58 oges 5-12 Contact: (401}
B51-E04Y, ext. 15 or
wiiemericaniliustralion.ong.

“The Art of Life: Selections
from the Terrence and Suzanne
Murray Collection™ nins
through Ocl. 12 af the Newpart
Art Museuni, 78 Belleowe Ave.
Hours: Tuesday - Saturday 105
and Sunday Roon5
Admission: S10 adults, 5
sendors, $6 students and
milifory with LI, 5 and wnder
admitied free. Contact; (401)
BE-2200 or

'A‘lFW.HE‘#'pﬂﬂﬂmﬂhﬂ'um.rlrg.

bvansicléprefo.com / (401) 2777421




